PROSPECT AND RETROSPECT

them in enterprises, and dances whispering prudent counsels
in their ear."
Maybe the most prudent counsel in 1933 would have
been to abandon the project, for seven bad years at least
were before us; but at the end of them the doors are still
open. As surely as the old theatre, the new one is here.
And this association of place and time in one section of a
city gives me the plan on which to write about many years
in the life of the theatre, in almost all capacities but that of
actor, which I have never attempted. These years have been
spent first as playgoer and observer of the stage of Europe,
then as critic here in London both before and after soldiering
in France ; as observer and traveller again, and by a twist
of fortune I have never myself quite understood, as successful
playwright and even best-seller ; again as writer about the
stage and its art, and exponent of the modern theatre idea
as a European understands it; and latterly (for I decline to
say finally) as interpreter of artistic theory in practice by the
staging of certain kinds of plays, chiefly poetic, on a platform
and under a roof of my own.
I know well how limited the interest of such a career
must be; indeed I feel it too personal to be considered a
career at all. But perhaps for this very reason, the link of
life and work with the actual prospect as seen from my
window may be allowed to count for something. To me
this London is not only a city but a hearth. And since a
window without a house has no significance, let me add that
in this house, having married an artist in her own profession,
I have had daily pleasure in her mind and companionship,
and wit and heart; and here together we have bred and
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